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B nocnegnee BpeMs HaOmomaeTcss poCT HMHTEpeca K MparMaTHUYeCKUM H
MEXKYJIbTYPHBIM acleKTaM HEBEKJIMBOIO MoBefeHus. B uacTHOCTH, Bce Oosblie
uccienoBareneil o0pallaloT CBO€ BHUMAaHUE Ha peaju3aliil0 KOMMYHUKATUBHOU
KAaTeropuyd HEBEXJIMBOCTH B Pa3IUYHBIX TEJIEBU3HOHHBIX II0y. Tem He MeHee,
OTMEUAETCsl HEJOCTATOYHAsI M3YyUYEHHOCTh HEBEKJIMBOTO MOBEJCHUS, B OCOOCHHOCTHU
B IOy TaJlaHTOB. B cBeTe BHIIIECKA3aHHOTO, HAIllE HCCIEIOBaHUE, MOCBSIICHHOE
PAaCCMOTPEHHUIO CTPATeTuii HEBEAIJIMBOCTH B PEUYM UJIEHOB KIOPM U KOHKYPCAHTOB
moy tanantoB «The X Factory, siBisieTcs 0COOEHHO aKTyaIbHBIM.

MartepuasioM HcCleOBaHUS HEBEAIMBOCTH B 110y TaJlaHTOB MOCIYXUJIH
BBIIIYCKM TOMyJsipHOro OpuTtaHckoro BokaibHOro moy «The X Factor» oOmeit
NpOJOJDKUTENbHOCThIO 18 wacoB 25 wmwuuyr (1105 wmunyT). Bceero Obuio
npoaHanuzupoBaHo 13 cepuil u otob6paHo 51 BBICTYIUIEHME KOHKYPCAHTOB U3
CKPUIITOB MpOrpaMMbl JOCTYNHBIX B ceTu WMHTepHeT. OCHOBHBIM METOJOM cOopa
Martepuaa Oblila HECILIONIHAs BBIOOpKA.

Uccnenyemoe 1oy sIBISETCS «OKCIUTyaTallMOHHBIMY (exploitative). [[aHHBIM
tepmuHoM JIx. Kynmnenep oxapakTepu3oBas TOK-1I0Y, TEJIEUTPbl WU IOy TaJaHTOB,
CO37laHHbIE TAKUM 00pa30M, YTOOBI YBEIUUYUTHh NOTEHIIMAN HEBEXJIUBOCTU [4]. Tak, B
pamkax moy «The X Factor» BeICTyIJIEHUS! OLIEHUBAIOTCS HE B Oaiiax, a BepOajbHO,
YTO MOKHO CUYUTATh OJAronpusATHBIM (DAKTOpOM IJisi MPOSBIECHUS HEBEXKIUBOCTH.
Kpome TOro, Ha HEBEXIMBbIE BBICKA3bIBAHHUS CyJIeH HEKOTOpPbIE KOHKYPCAHTHI
OTBEUAIOT  OOpaTHOM  HEBEXJIMBOCTBbIO.  AHaNW3  pealu3aludd  CTpaTerui
HEBEKJIMBOCTH B PEYM YICHOB JKIOPU M YYAaCTHUKOB M OyIE€T OCHOBHOH LEJbIO
JTAaHHOU pabOoTHI.

HeoOxonumo Takxke OTMETUTH TOT (aKT, 4YTO XOTS HEBEKIUBOCTh B
«QKCIUTYaTallMOHHBIX» LIOY COLIMAJIbHO HEKOONEpPAaTUBHA, OHA SIBJIAETCS 0XKH1aeMbIM
U TIpUEMJIEMbIM MOBEACHUEM B JAHHOM BHUJE KOMMYHHMKalMU. B TaHHOM KOHTEKCTE
HEBEXKJIMBOE TIOBEJICHUE CAHKIIMOHMPOBAHO, TaK KaK «OJAMH M3 KOMMYHUKAaHTOB
anpuopu HajesieH OoJiblIe WHCTUTYLIMOHAJIBLHOM BIACTBIO», KOTOpas HaeT emy
KOMMYHHMKaTHUBHOE IIPEBOCXOACTBO [1, c.165].

[lepen TeM Kak MepedTH K PACCMOTPEHUIO BBISIBIEHHBIX B XOJ€ aHallu3a
CTpaTeruii HEBEXJIMBOCTH, BCIOMHHM, 4YTO OHM OBUIM BBIJEICHBl AHTJIMICKUM
muareuctoM J[x. Kynmenepom, KOTOPBI BBICTPOWII UX MPHU OMOPE Ha MOJOXKECHHS
yHuBepcanbHoi Teopun BexsnBocTH II. bpayn u C. JleBuHcoHna [2]. MHorue u3



CTpaTeTuii HEBEXKJIMBOCTH BXOAAT B CJICAYIONIME CYNEpPCTpaTeTuu: MpsiMas
HeBeXxXJIMBOCTH (Bald-on-record impoliteness), mo3utuBHas HeBeXJIMBOCTH (Positive
impoliteness), HeratuBHas HeBexIMBOCTH (Negative impoliteness), KOHTEKCTHO-
MoTHBUpOBaHHas HeBexJIMBOCTh (Off-record impoliteness) u oTka3z OT BEXJIMBOCTH
(Withhold impoliteness) [5].

Jx. Kynmenmep w psig ApYyrUX YYEHBIX TOJIArar0T, YTO HEBEXKJIMBOCTH
YCUJIUBACTCSl TPH TIOBTOPEHWHW W PA3IUYHOM COYCTAHUHM MJAHHBIX CTpaTeTHil
HEBEXKJIMBOCTH [3].

Hambonee  49acTOTHBIMH  CTpaTeTUSIMH  TO3UTUBHOH W HETaTUBHOM
HEBEKJIMBOCTH WJIEHOB JKIOPU B HCCIEAYyEeMOM IOy SIBISIOTCS: MPOBOLIMPOBAHUE
YyBCTBa HEJIOBKOCTH B ipyroM denoseke (Make the other feel uncomfortable) — 28%,
ucnosibzoBanue o03biBanuil (Call the other names) — 8%, BTOp)keHue B JTUYHOE
npoctpancTBO (Invade the other’s space) — 5%, CHHCXOIUTENBHOE OTHOIICHHE,
yHIkeHne unu BeicmenBanue (Condescend, scorn or ridicule) — 3%.

[IpoBouMpoBaHUE YYBCTBA HEJIOBKOCTU B JIPYTOM YEJIOBEKE SIBISECTCS CaMOM
BOCTPEOOBAHHON W3 BCEX CTpPATETUi MO3UTUBHOW M HEraTHBHON HEBEXJIMBOCTH B
peun xropu. Hanbonee yacThiM KOHBEHLIMOHAIBHBIM CIIOCOOOM peanu3aiui JaHHOM
CTpaTeruu B PeUM KIOPU MOXKHO CUUTATh KpUTHKY (pointed criticisms), a UMEHHO
yKazatelbHble MecTouMeHus this/that wnm nuyHoe Mectoumenwue it, riaaroi to be u
MpujiaraTesibHoOe, BhIpaKkalolee HEraTUBHYIO OIICHKY, Hampumep, terrible/ irritating/
bad/ awful u 1 [5, c. 435]. UHorna nepen npuiiaraTelbHbIMU HCHOJbB3YETCA TaKOe
Hapeuue, Kak really, s ycusieHHs HEraTMBHOM OIEHKU. [[OBOJBHO 4acTO MOXKHO
OBLTO 3aMETUTH U IPyTrUe KOHCTPYKINH, Harpumep, I found it + mpunaratenpHoe win
it wasn’t great. lcnosb30BaHHe CTpaTeruy MPOBOLIMPOBAHKE YYBCTBA HETOBKOCTH B
JIPYTrOM YeJIOBEKE MOKHO YBUIETh HA CIEAYIOIIEM MpUMepe:

(1) YdacTHUK 1m0y BBICTYINAET MEpel CYyAbSIMH C TecHeid. OauH U3 YICHOB
KIOpYU TIPUOCTAHABIMBACT €r0 MEHHUE W J1aeT HETaTHBHYIO OLICHKY BBICTYIICHHIO, B
OCOOEHHOCTH KPHUTHUKYs Toyioc ydacTHuKa. [lociaenHuil 4yBCTByeT ceOsi HEJNOBKO U
3aKphIBaeT JUIO0 pyKamMH. B JaHHOM TpuMepe HMCIOIb30BaH KOHBEHIIMOHATHHBIN
crnoco0 peanu3alMy CTpaTerMud € KOHCTPYKIMeH it + to be + mpumararenbHoe,
BBIPA)KAIOIIIE€ HETATUBHYIO OIICHKY.

Al: ((npepvisaem nenue noouamuem pyxu)) I thought it was terrible (.) Sheyi I mean
(.) the problem is the work that needs to be done on your voice is actually surgical
work

A2: Sheyi we love you we love your personality but it's not for the competition

B: ((svienaoum pazouaposanuvim, 3axpviéaem auyo pykamu))

Cnenyromas Haubosiee BOCTpeOOBaHHAs CTpaTervs HEBEXKIMBOCTH  —
WCIIOJIb30BaHUE 003bIBaHUMN. [aHHAsi cTpaTerus sBIsSETCS CTpaTerued MO3UTHUBHOM
HEBEKJIMBOCTH, a HanboJee YacTHbI KOHBEHIIMOHAJIBHBIN CIOCO0 €e peanu3aluu —
ockopOienust (insults), a WMEHHO - MEePCOHAM3UPOBAHHBIE HETATUBHbIE
yrBepkaeHus. [lpu ananuze marepuana 1oy ObUIM BBISIBICHBI HauOoliee YacTo
UCTIONb3yeMble KOHCTPYKIIUHU IS BBIPAXKEHHUSI OCKOPOJICHUI: THYHOE MECTOMMEHHUE
you + to be + mpuiaratenbHOE, BbIpa)kalolllee HETaTHMBHYIO OLICHKY (Hampumep,
annoying), 1100 KOHCTpykiuu Ttuma you can’t do something [5, c. 435].
WnnrocTpannio 1aHHON CTpAaTeruu MOKHO YBUIETh Ha CIEAYIOUIEM IPUMEpE:



(2) Bce uneHsl XKIOpW OIICHMBAIOT BBICTYIUICHUE OTPHIATEIHHO, MPH STOM
BBICKa3bIBaHUE OJTHOTO M3 CYJCH 3BYyYHT OCOOEHHO OCKOPOUTEIBHO 0 OTHOIICHHIO K
KOHKYpCaHTaM, BEllb OTPHUIIAETCS MX CHOCOOHOCTH MeTh. CTpaTerusi peainsyeTcs ¢
MTOMOIIIBI0 KOHCTPYKITUU you can’t do something.

A: Cheryl what do you think of Flaxen

Al: ((monuum 6 pacmepsnnocmu)) (3.0)

A2: Cheryl

Al: I've got (2.0) I don't have words

A: you're really fun but you really can't sing (2.0) you can't (3.0) Simon what did you
think of Flaxen

A3: it was like (1.0) you were (1.0) on a night out in Leeds (2.0) you happened to
walk into a fire-eater's shop and then you murder Rihanna

[lo xomWuyecTBY CIIy4aeB WCIIOJIB30BaHUS TOCIE CTPATETUH TMO3UTUBHOM
HEBEKJIMBOCTH HJET CTpATeTHs HETaTUBHOW HEBEKIIMBOCTH - BTOP)KEHHE B JIUYHOC
npocTpaHcTBO.  Hambornee yacTHBI KOHBEHIIMOHAJIBHBIA CIOCOO pean3aiuu
JAHHOM CTpaTeruu — HENPUSATHBIE BOIMPOCHl W/WIM TpenanonoxeHus (unpalatable
questions and/or presuppositions) [5, c. 435]. Yame Bcero 3TO0 BOMPOCHI 00
HYMOIIMOHAILHOM COCTOSIHUM KOHKYPCAaHTa WJIH ero/ee JACHCTBHAX B TIPOILIOM,
KOTOpbIE MOTJHM OTPHIIATETFHO TOBIHATH Ha BBICTYyIUICHHE. Vlcmonp3oBaHue
CTpaTeTUH BTOPXKEHHE B JIMYHOE IMPOCTPAHCTBO MOXKHO YBHUJAETh Ha CIEIYIOIINX
puMepax:

(3) Ilocne BBICTYIUICHUSI TPEX YYaCTHHII OJUH W3 CyJeH 3aJaeT MM BOIIPOC
JUYHOTO XapakTepa, KOTOPBIH CTAaBUT TMOJ COMHEHHE KadeCTBO MOJITOTOBKH
yuacTHUll K BbicTyIuieHuto (‘did you not learn the words’). Otum oH BTOpraercs B
JMYHOE MPOCTPAHCTBO KOHKYPCAHTOB. Ba)kHO OTMETHTBH, UTO CY/bs 3a/1a€T BOTPOC C
OTpHIIAHHEM, YTOOBI TOCTABUTh YYACTHHI] B HEYJ0OHOE TIOJ0KeHUe. BricTymaromnue
MPU3HAIOT, YTO OHM HE BBIYYWJIM CJIOBAa TIECHH, M IPOCAT JIaTh UM BTOPOH IIaHC,
OJTHAKO YJICH >KIOPH HAHOCUT MOBTOPHBIN YpOH JIMITy YYaCTHHII, TOBOPS, YTO OH HE
X04YeT CIyIIaTh UX TICHHUE eIle pas.

A: did you not learn the words

B1: it's no excuse but we didn't actually really know the song

A: no you didn't know the song

B2: please let us (2.0) can we do it again

A: no we don't wanna hear that again (.) you're going home girls

[TomuMoO cTpaTerwii MO3UTUBHOW W HETAaTHBHOW HEBEKJIWBOCTHU NPHU aHAIU3E
MaTepraiga HaMy OBUIM BBISIBJICHBI CIIydad WCIOJIB30BAaHUS TaKOW CyNepCTpaTeruw,
KaK KOHTEKCTHO-MOTHMBHUPOBAHHAas HEBEKIMBOCTh. Yaiie BCEro JgaHHBIA THIT
HEBSKIIMBOCTH OBUI pEalM30BaH C IMOMOIIBI0O MHMHKpPUH, KOJKOCTEH, €XHIHBIX
3aMeUaHNi W KOCBEHHBIX HaMeKOB. VI CIob30BaHuE CyMepCcTpaTeTud  MOXKHO
paccMOTpPETh Ha CIICAYIONEM IpUMepe:

(4) B orBer Ha ONpPOBEpPKCHHWE YYACTHHUIICH paHee BBIIBHHYTOTO
MPEIOJIOKEHHUS YJICH JKIOPU HCIIONIBb3YeT KOJKOE 3aMeuaHle 1 MUMUKPHUIO, KOMTUPYS
CTPYKTYPY TPEIBIAYIIEro BbICKa3biBaHUSA. CTOWT OTMETHTH OOJIBIIYIO POJIb
WHTOHAIIMU B JaHHOM npumepe. VIMEHHO OHa 3acTaBisieT 3By4aTh CIIOBA CYJbU IO-
HACTOSIIEMY HEBEXIIHBO.



A: ok (0.5) I actually quite liked your image when you came out and then you told me
about Pink and I realised you based it on Pink=

B: =no I didn't base it on Pink

A: oh you didn't=

B: =no I'm trying to get away from the Pink thing

CrtpaTernu HEBEXKIIMBOCTH OBUIM PACCMOTPEHBI U B peYM KOHKYPCAHTOB IIOY.
CTOuT 3aMETHTh, UTO YaIlle BCETO HEBEXKIIMBOE MOBEJICHHE KOHKYPCAHTOB SIBISUIOCH
OTBETHOW aTaKOW Ha PEIIMKU JKIOPH, HEXKEIM MHHUIIMATHBHBIM BbilagoM. Hanboiee
BOCTPCOOBAaHHBIMU CTPATETHsIMA TIO3UTUBHOH M HETAaTUBHOH HEBEKJIMBOCTH
BBICTYINAIOIIMX B JAaHHOM THIEC JHCKypca SBISIOTCS: HApYIICHUE CTPYKTYPBI
pasroBopa (Violate the structure of conversation) — 23%, 3anyruBanue (Frighten) —
13%, npeymenbiienne (Belittle the other) — 8%, urnopuposanue (Ignore, snub the
other) — 5%.

Hapymenne CTpyKTypsl pasroBopa SIBISETCS CTpaTeruell HETaTHBHOM
HEBEKJIMBOCTH B PEYM KOHKYPCAHTOB, K KOTOPOW OHHW TNpuUOEraJi daiie BCEro.
OpHoli W3 peanu3anyii JaHHOW CTpPaTerMd MOXHO CYUTaTh IPEpPhIBaHUC
cobeceTHUKa. DTO BUIHO U3 JAHHOTO IpUMepa:

(4) Hapymienrne CTpyKTyphl pa3roBopa yYacTHHIICH, KaK yXe ObUIO OIMHUCaHO
paHee B paszzeine 2.2, sIBISIeTCs CPEICTBOM 3aXBaTa KOMMYHUKATHBHON BJIACTH.

A: ok (0.5) I actually quite liked your image when you came out and then you told me
about Pink and I realised you based it on Pink=

B: =no I didn't base it on Pink

A: oh you didn't=

B: =no I'm trying to get away from the Pink thing

3amyruBaHue TaKKe SBISETCS JOBOJBHO BOCTPEOOBAaHHOW CTpaTerHel
HETaTHBHOW HEBEXJIMBOCTH B PEUYM KOHKYpCAaHTOB. Yaiie BCEro JaHHBIA THII
HEBEKJIMBOCTH PCAM30BBIBACTCS B peUM KOHKYPCAHTOB C TOMOIb0 PA yrpo3ssl, a
uMeHHO — KoHcTpykuuu tuna I’1l/ I’d/ I want to do something [5, c. 435]. Unorna
3allyTMBaHUE BBIPAKACTCS KOCBEHHBIMH pPEYECBBIMH criocobamu. Mcronmb3oBaHue
CTpaTeTUH MOKHO PACCMOTPETh Ha CIEIYIOIIEM MpUMepe:

(5) OmuH w3 cyaecdl KpUTHKYeT BBICTYIUICHHME YYacTHHIBI. B  oTBer
BBICTYIIAIOIIAsl MPUOEracT K TaKOMY KOHBEHIIMOHAIBHOMY CPEICTBY BBIPAKCHUS
HEBEXJIUBOCTH, Kak yrpo3za (‘I really wanna slap you now’). B konie
MPOCTYIIMBAHKUS BBICTYHAIONIAs W WICH JKIOPH CIOPSAT O TOM, €CTh JIU Yy TICPBOMU
tajgadH. He mMess BO3MOXXHOCTH TEPECIIOPUTh CYIbI0, YYaCTHHIA TBITACTCS OOJIUTH
€ro BOJIOM, a KOTJa €il 9TO He yJaeTcs, OHA YrpokaeT TeM, 4yTo Opocuiia Obl B HETO
CTakaH, eciii Obl y Hee OblJIa BO3MOXKHOCTh. TakuM 00pa3oM, KOHKYpPCAHT MpuoOeraer
K CTpaTeTHH 3allyTUBAHUS JIBAXKIbI.

A: Deborah the reality is (1.0) you're not very good

B: now you know what you were the one person I didn't wanna see today because I
really wanna slap you now

A: but you are not a good singer

Al: alright Louis (.) yes or no

A: absolutely 100% rubbish (1.) she's got a really bad attitude she will never be a
star in the music business



B: I'will never be a star I'm already a star sweetheart

A: never ever

((ywacmuuyy y800am co cyeHvl, HO OHA 8038PAUAEMCSL))

B: Simon can I have a glass of water please ((nbimaemcs 001ums cyovto, HO Mom
obusaem ee nepawiii))

A: knew you we're gonna throw it over me

B: I'd throw the glass at you but it's not mine

[lo xomWyecTBY CIIy4aeB WCIIOJIB30BAaHUS TIOCIE CTpPATETHH TO3UTHUBHOM
HEBEKJIMBOCTH HJET CTpaTeTHs HETaTUBHOW HEBEXKIIMBOCTH - BTOP)KEHHE B JTUIHOC
npocTpaHcTBO.  Hambornee yacTHBIH KOHBEHIIMOHAJIBHBIA CIOCOO pean3aiuu
JAHHOM CTpaTeruu — HENPUATHBIE BOIMPOCHl W/WIM TpennonoxeHus (unpalatable
questions and/or presuppositions) [5, c. 435]. Yame Bcero 3TO0 BOMPOCHI 00
OMOIIMOHAJILHOM COCTOSSHUM KOHKYpPCaHTa WM €ro/ee IEHCTBUSAX B IPOIILIOM,
KOTOphIC MOTJIM OTPUIATEILHO TOBIHMATH Ha BBICTyIUIeHHe. Vcrmonb3oBaHUe
CTpaTeTuH BTOP)KEHHE B JIMYHOE MPOCTPAHCTBO MOXKHO YBHJIETh Ha CIEAYIOIIEM
npuMepe:

(6) Ilocne BBICTYIUICHUSI TPeX YYaCTHHII OJUH W3 CyJed 3aJaeT MM BOIIPOC
JUYHOTO XapaKTepa, KOTOPBIM CTaBUT TIOJI COMHECHHE KauyeCTBO ITOJATOTOBKH
yuacTHUll K BbicTyIuieHuto (‘did you not learn the words’). Otum oH BTOpraercs B
JMYHOE MPOCTPAHCTBO KOHKYPCAHTOB. Ba)kHO OTMETHTBH, UTO CY/bs 3a/1a€T BOTPOC C
OTPHUIIAaHWEM, YTOOBI ITOCTABUThH YYACTHHI] B HEYIO0OHOE TOJIOXKEHUE. BricTynaromue
MPU3HAIOT, YTO OHM HE BBIYYWJIM CJIOBAa TIECHH, M IPOCAT JIaTh UM BTOPOH IIaHC,
OJTHAKO YJICH >KIOPH HAHOCUT MOBTOPHBIN ypOH JIMITy YYacCTHHII, TOBOPS, YTO OH HE
X04YeT CIIyIIaTh UX TICHHUE eIle pas.

A: did you not learn the words

B1: it's no excuse but we didn't actually really know the song

A: no you didn't know the song

B2: please let us (2.0) can we do it again

A: no we don't wanna hear that again (.) you're going home girls

Kak m B peum KIOpH, MOMHUMO CTPaTETHMi TO3UTUBHOH W HETAaTHBHOU
HEBOXKJIMBOCTH TIPU  aHajJW3e¢ MaTepualla HaMH ObUTM  BBIABJICHBI  CIydYad
UCIIOJIb30BAaHUSl KOHKYpCAHTaMH TaKOW  CylepcTpaTernd, KaK KOHTEKCTHO-
MOTHBHUPOBAaHHAs HEBEKIMBOCTH [5]. Uale Bcero JaHHBIA TUI HEBEKIMBOCTH OBLT
peanu30BaH C MOMOIIBI0 KOJKOCTEH, €XHUJIHBIX 3aMCYaHMH M KOCBECHHBIX HAMEKOB.
Hcnonp30BaHue MaHHOW CYNEpCTpaTerdd MOXHO PAacCMOTPETh Ha CIEAYIOIEM
npuMepe:

(7) OmuH W3 4YIEHOB JKIOPH BBICKAa3bIBAET HETAaTUBHOC MHCHHE Ha CYET
xopeorpaduy HOMepa. BpIcTymarmmuii MTPOTHBOCTOMT YPOHY JIMIAa OTBETHOM
HEBEKJIMBOCTBIO, TOBOPS, YTO TaHEI[ JUIS BBICTYIICHUS OBUI IOCTaBJICH TEM JKE
xopeorpadoM, KOTOPBI y4acTBOBAJI B MY3BIKaJbHOM BHUACOPOJIHMKE UICHA JKIOPH.
HeBexnnBoe moBeeHNE KOHKYpPCaHTa peajn3yeTcs ¢ MOMOIIBIO KOJIKOCTU B aapec
KIopu. BTOpoii Cybst TakKe JaeT HEraTUBHYIO OIEHKY BBICTYIUICHHUIO, OTMEYasi, YTO
€ro HeJOCTaTKaMHU SIBJISIIOTCSL HE TOJIBKO Xopeorpadusi, HO U CIIeHUYeCKuid o0pa3, u
TOJI0C BBICTYIAIOIIETO.

A: 1 didn't love the choreography



B: it was actually choreographed by the dancer who was in your music video (2.0)
Fight For This Love
Al: I knew I'd seen those moves I knew it (2.0) being honest with you Erwin I don't
like the dancing I don't like your hair I hate your voice it's an absolute no

Takum o6pazom, ananuz marepuana moy TanantoB “The X Factor” mo3BossieT
HaM cJIeJaTh BBIBOJ O TOM, YTO W CYIbH, W YYaCTHHKH IOy TNPHUOETalT K
WCTIONb30BAHUIO Psiia KOHBEHIIMOHATBHBIX HEBEXKIWBBIX (POpPMYN IS HaHECEHUs
ypoHa Juiy cobeceaHuKa. ITH QOpMylbl MOTYT OBITh Kak BepOalbHBIMHU, TaK U
HeBepOanpbHBIMU. Kpome Toro, kak yxe OBUIO 3aMeueHO, K Hamboliee 4YacTo
YIOTPEOISIEMBIM KIOPH CTPATETHSAM HEBEXKIUBOCTH OTHOCATCS TMPOBOLIMPOBAHUE
YyBCTBa HEJIOBKOCTH B JPYTrOM YEJIOBEKE, UCTIOIb30BAaHUE OO3BIBAHMIA, BTOPKCHHE B
JUYHOE  TPOCTPAHCTBO, CHHUCXOJAWTEIHHOE  OTHOIICHWE,  YHIDKCHHE  WIH
BbICMEHBaHHE. Takke MOXKHO CIENIaTh BBIBOJ O TOM, YTO CYIbH Yallle UCIOJIB3YIOT
CTpaTeTuy TO3UTHBHON, YeM CTPAaTErHMH HETaTHBHOW HEBEXKIMBOCTH. VIHOTIA YICHBI
KIOpU TTPHOETAI0T K UCTIOIB30BaHUIO KOHTEKCTHO-MOTHUBHPOBAHHOW HEBEKIIMBOCTH.

Y4acTHUKY MOy JINOO OTBEYal0T 0OpPaTHON HEBEKIMBOCTHIO HAa HEBE)KIIUBBIC

3aMeuaHus cynaed, nmOo mnpuHMMairoT ux. K Hamboinee dYacTto ymoTpeOiaseMbiM
KOHKYpCAaHTaMHU CTPAaTEeTUSIM HEBEKJIMBOCTH OTHOCSTCS HApYIICHHE CTPYKTYPHI
pasroBopa, 3amyruBaHUE, MPEYMEHBIICHHE U UWrHOpHpoBaHWe. HeoOxommmo
OTMETUTh TOT (aKT, YTO YYACTHUKH IOy dYalie oOpamaroTcsi K HEraTHMBHON
HEBEKIIMBOCTH, YeM K MO3UTHUBHOM, €CIIM y HUX €CTh MHTCHIUS HAHECTU YPOH JIHILY
anapecata. Kak W XopHw, KOHKYpPCaHTBI HEpPEIKO NPUOETA0T K HCIOIH30BAHUIO
KOHTEKCTHO-MOTHBHPOBAaHHOW HEBEKIIMBOCTH.
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